
25  3 - 9  AUGUST   BIG ISSUE NORTH  

Author Q&A: 
Limmy
DAFT WEE STORIES
(Century, £14.99)

Brian Limond, or Limmy, has 
earned a cult following with 
his anarchic web and podcasts, 
and his sketch show for BBC 
Scotland, which became a 
nationwide hit on iPlayer. His 
first book is a collection of 
short stories, some funny, some 
sad. 

Did you sit down with a view 
to writing Daft Wee Stories or were they written 
over a long period of time and pulled together from 
notebooks?
They started as me just typing up these wee stories 
and sticking them on my site. I’d only done about 10 of 
them, but then a publisher got in touch and asked if I 
wanted to write a whole book’s worth of them, which I 
was delighted about because I have some laughs writing 
them.
 
Did you have any of them earmarked for sketches or 
stand-up?
Not really, but I’m sure one or two came from this big 
spreadsheet I’ve got where I stick any ideas I’ve got. 
Some of those ideas became sketches in Limmy’s Show, 
but some are better in a book. There’s also a lot of 
stories in the book that I think would work really well as 
sketches or filmed in some other way, I’d love to do that.
 
How did the writing process differ from writing 
performance comedy? 
I think the biggest difference is that with telly stuff you 
have to think about budgets and how the thing will be 
filmed. With a book, though, you can do anything you 
want. I can type any idea I want, and the person reading 
it does all the filming in their head.
 
Are your stories more informed by personal 
experience or current events? 
They mostly come from personal experience – me 
sitting and thinking about fairly normal situations, then 
wondering “Aye, but what if this then happened?” Like, 

If you say to people you write crime 
novels they immediately think of 
police detectives solving crimes. 
If you say you write thrillers they 
think of glamorous spies shooting 
up exotic locations.

I write thrillers and crime novels, 
but they’re nothing like either 
of those. These days my books 
are called domestic noir, which 
suits fine. I write about ordinary 
people getting into extraordinary 
situations. Just one wrong turn, one 
bad decision, and any of us could be 
dragged into a nightmare. Hopefully 
the reader wonders what they 
would do in the same circumstances 
my characters find themselves in.

My seventh book, The Jump, 
is about suffering from loss as 
Ellie, the central character, comes 
to terms with the suicide of her 
teenage son. A handful of recent 
novels have dealt with similar ideas 
and helped to inspire my writing 
and my thinking as I worked on it. 
None of these would be considered 
conventional crime novels.

Helen FitzGerald’s The Cry 
(Faber, £7.99) is a heartbreaking 
story about a young couple whose 
baby dies on a long-haul flight from 
Glasgow to Melbourne. FitzGerald 
gets inside the heads of her main 
characters and explores the trauma 
of grief and the horrible aftermath. 
Not easy reading, but essential.

I loved The Fever (Picador, £7.99) 
by Megan Abbott, about the spread 
of mass hysteria among teenage 
girls at a smalltown high school 
in America. Abbott is so good at 
understanding the mindset of girls, 
and the subtle terror she evokes in 
her silky prose is horrifying.

James Sallis’s Others of My 
Kind (No Exit, £7.99) is another 
painful but truthful story about a 
former kidnap victim coming to 
terms with life back in the world, 
trying not to get sucked back into 
a nightmare. Lastly, a book that 
has infused my writing for years is 
Jernigan (Serpent’s Tail, £8.99) by 
David Gates. Recently reissued, it’s 
a coruscating account of one man’s 
descent into mental instability and 
breakdown, but also funny as hell.

Edinburgh based Doug Johnstone 
is the author of seven novels, a 
freelance journalist, a songwriter 
and musician and has a PhD in 
nuclear physics. The Jump (Faber, 
£12.99) is out on 6 Aug

THE NEW WORLD
Chris Adrian and Eli Horowitz
(Granta, £12.99)

Acclaimed author Chris Adrian and Eli 
Horowitz, former managing editor of 
McSweeney’s, team up to create The 
New World, a futuristic novel about 
marriage, loss and grief. Originally 
designed as a digital book, it has now 
been printed in hard copy. 

Pediatric surgeon Jane learns her 
husband Jim, a humanist chaplain, 
has passed away. Jim has left his 

body to Polaris, a cryonics organisation that promises 
immortality in a future world. 

The novel places the struggles of the characters side 
by side, both grappling with the loss of each other in 
new realities. To survive in the future Jim must erase 
all memories of his human existence and his wife, and 
choose between life in the future or death in the past. 

With a sometimes overwrought usage of jarring 
Americanisms, and dialogue often entering the absurd, 
readers should be patient with this novel. It’s thought-
provoking, complex, and essentially a time-old love 
story. 

ANNA FREEMAN 

READING ROOM

OFF THE SHELF
DOUG JOHNSTONE

what if you were bleeding your radiators one day and 
some of the water went into your mouth, and it was the 
tastiest thing you’ve ever tasted in your life? Find out in 
my story The Radiator.
 
You’ve spoken openly about mental health. Do you 
agree there is a link between comedy and depression 
and have you explored that in the stories?
I haven’t done any stories about that, but I can imagine 
there’s a link between comedians and their mental 
disorders, but I don’t know which causes which. 
Depression aside, I’ve definitely been helped in my 
comedy career by the fact there’s something not quite 
right with me, like my habit for going off on tangents or 
not totally understanding what’s going on. It can help 
your imagination being like that.
 
Do you think you’ll ever be arsed to write a real book? 
One day, but Daft Wee Stories will have to tide you over 
till then.

ANTONIA CHARLESWORTH 

Tell us what you think about Go Set A Watchman on our new online book group, which you can find in the 
Reading Room section at bigissuenorth.com
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